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To mark the house’s 0™ anniversary, jeweler dinh van

is paying tribute to its founder. The creator’s work will be
celebrated through an exhibition, a book and a film,

while two iconic pieces will be relaunched to showcase

the avant-garde and anti-traditionalist vision of Jean Dinh Van.

DINH VAN :
60 YEARS OF LIBERTY
AND CREATION.




JEWELRY
SCULPTOR.

Quoting Walter Gropius and his Bauhaus
manifesto, Jean Dinh Van upheld and reiterated
the importance of technique throughout his career.

« You need to work the hand before working
the mind » This concept sheds light on the
originality of work that delved into a search
for new shapes, made possible thanks to
expertise in the arts du feu (firing arts, including
metallurgy, ceramics, glasswork, etc.),

the essence of modernity.

Born in Boulogne Billancourt in 1927, the son

of a lacquer artisan, wasn't initially destined

for the world of jewelry making. The click came

to him as he found himself in front of a workbench.
« Perhaps because my mother was from Brittany
and my father was from Vietnam, | wanted to
become a sailor and | wasn't particularly handy.
Yet, after studying design in the Decorative Arts
and learning the foundry trade in a school, | joined

Cartier in the early 1950s as an apprentice.»® « ! ZOHC/Z@d mel‘dl Clnd
A vocation was born. Within the French house, a paSSZOTZ was bOVﬂ N
he developed his creative skills, expressed through

exceptional pieces that showcase precious stones ] ZOU@CZI gOZd »

for big occasions. Jean Dinh Van

(1) Le Figaro et vous, June 1¢ 2006.
(2) Le Temps, 2006.




1. dinh van store, 16 rue de la Paix & Paris, dinh van archive. ©
2. Ring of O in yellow gold, dinh van archive. ¢ 3. Ball ring
in yellow gold and diamonds, dinh van archive. * 4. Square

bracelet in yellow gold, dinh van archive.

ICONOCLASTIC
ANTI-CONFORMIST.

« A piece of jewelry is a success when it is loved
by many.»

After honing his talent at Cartier for 10 years,

Jean Dinh Van set out on his own. He initially flexed
this new independence on Rue Saint Anne, where the
artisan started a collaboration with Jean Schlumberger.

Then, in 1965, he founded a company that shared his
name and opened a studio on Place Gaillon in Paris,
which allowed him to bring his unique vision of jewelry

to life. This visions was focused around the belief that
jewelry designed by a creator, just like fashion or furniture,
should also take to the streets. It was also built around

a desire to break away from the model offered by the
traditionalist Place Vendéme —unique pieces designed for
wealthy clients— to offer an alternative with « multiples »:
jewelry that could be
reproduced, designed

for day-to-day wear. Lastly,
the creations offered by Jean
Dinh Van were commended
for their innovative designs.

In his own words, it was about
offering that extra touch

of emotion that is sparked

by discovering an entirely
unique piece.




Clasps, which were traditionally hidden, become
the central motif in creations’ designs.

This language truly blossomed with the creation
of the Square Link, which would go on to serve

as the basis for many of the house’s collections,
with the revelation of the « perfect » bracelet
decluttered of ornamentation and unburdened of
mechanisms, pieces inspired by an apartment key —
the Menottes dinh van collection (1976)' —

by a day-to-day object — Lame de Rasoir (1976)?
— or a functional tool — Punaise (1970)3.

This simplicity, combining the artist’s instinct with
artisanal techniques, echoes the initial purpose
of dinh van jewelry : to become essential, from
dawn ‘til dusk, for the wearer.

EVERYDAY JEWELRY
FOR EVERYONE.

« A piece of jewelry should be a part of you. It should
add something. » Jean Dinh Van

This forward-marching revolution delves into
everyday objects and chance encounters to extract
their originality. Rather than the flora and fauna

that venerable institutions had spent centuries
exploring, Jean Dinh Van preferred essential forms,
bringing together the round which embodies spirituality
with the square, which embodies stability, opposing
voids with filled spaces, the alchemy that transforms
metal into sculptures.




THE AMERICAN
ADVENTURE.

Jean Dinh Van made his mark on the international scene at
the Universal Exhibition in Montreal. Having caught the eye
of the Cartier New York teams, his creations were soon being sold
on 5th Avenue and at Palm Beach, marking a major turning point
in the dinh van story.

From 1967, he spent 10 years overseeing
the production of his jewelry in the Cartier
New York studios. The pieces designed
conjointly by Cartier

and dinh van were 1

sold all across North
America.

The American adventure
continued: some of his
work

was added to the Museum
of Fine Arts de Boston's
collection, thanks to
donations from Daphné
Farago, a key supporter
of contemporary
craftsmanship.

for mother.
chained 18k
with four
In 1967, he was selected
as one of the top four
French jewelry makers to
exhibit his creations at the
Universal Exhibition of

Montreal.

In 1977, continuing

to surf the waves e th oA ——
of this exposure, ‘ Ca/'tte/‘ :

Fifth Avenue and 52nd Street, New York 10022 (212) 753-0111
Jean Dlnh van opened Bal Harbour * Palm Beach

his own store
in New York, on
Madison Avenue.

1. and 3. Geometric tourmaline ring, Cartier — dinh van collab., 1968.

2. Cartier New York advertisement, presenting the Cube by dinh van, 1974. ¢

4. Ring in yellow gold with a rosewood square, Cartier — dinh van, 4.
dinh van archive, 1970. ¢ 5. Orgue ring in silver, Carfier — dinh van, 1968.
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“le* man who
creates handmade
Jewels to fit
the new way
oflife. . .

The food is excellent . . . In Paris: new precious

jewellery, designed by Paco Rabanne and carried

out by the clever young jeweller, Jean dinh van.

. .

Ieon dlnh van Favourite pieces: immense earrings like hollowed
leaves holding a dewdrop (a single jewel), cupped
in a burnished curve of gold or silver; lantern
rings—angular platinum spheres, the point of

each angle pricked with a diamond star; and

IVING earrings to match . . . In Paris: Jacques Laurent,
L Bostn Evening Globe  Fridsy, December
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THE DINH VAN :
CLAN.

The American adventures of Jean Dinh Van, who spent
10 years collaborating with Cartier New York, mustn't
eclipse the profoundly Parisian nature of the jewelry
designed by the iconoclastic creator.

Inspired by French masters of the decorative arts, influenced
by the wors of Picasso and Bernard Buffet, the dinh van style
also resonated with the avant-garde personalities coming
into the spotlight in his time. His selective friendships paved
the way for collaborations that resulted in emblematic
creations: of course, there was the legendary
Deux Perles ring created in 1967

for Pierre Cardin; this piece

showcased two farmed pearls,

one gray and one white, framed

by a square structure.

Then, there was a silver creation

designed for Paco Rabanne in 1967,
combining two rings interconnected by

a chain. Just like the true icons

of the dinh van legacy, these jewelry

pieces demonstrated the pertinence

of modernity that can withstand

the tests of time.

His talented social circle also included
the sculptor César. Jean Dinh Van
invited him to exhibit his work in his
store on Rue de la Paix, with the breast-shaped pendant
which was molded on the breast of dancer Trucula
Bonbon from the Crazy Horse. To thank him, César s CESAR CHEZ
created a compression sculpture for him using pieces JEAN DINH VAN
of dinh van jewelry. ‘

César déja célebre pour ses compres-
sions et expansions vient de créer une
ligne nouvelle de bijou :

Des pendentifs en forme de seins.

« César moule le sein d'une danseuse
du Crazy Horse. Ce sein est agrandi a plus
de cinq métres pour les usines de parfum
Rochas a Poissy.

Puis il eut Iidée d’en faire un bijou ».

Exposition en exclusivité chez :

« With a few friends, S v 7 6 -

— Le sein des seins. Piéce unique.
Pendentif or jaune entiérement pavé de

we wanted to make a mark T
on our times. » N

Jean Dinh Van

le Temps’ 2006. 1. Deux Pearls ring in gold and pearls, Pierre Cardin - dinh van collab., 1967. 2. Double ring

in silver, Paco Rabanne dinh van collab., 1967. ¢ 3. Compression of dinh van jewelry for Jean Dinh Van
by César, 1971. * 4. Double ring, Paco Rabanne - dinh van collab. Worn by Jackie Bowyer, 1967. ¢
5. Breast pendant created by César in yellow gold, exhibited in the dinh van store.



THE FREEDOM OF

OF AN INDEPENDENT HOUSE.

The enthusiasm that marked the sixties

and seventies was accompanied by a rebellious spirit
that led to multiple instances of social uprising.

The emancipation of women, student protests,
new global opportunities through the boom in
travel all added to the spiritual backdrop that allowed
dinh van creations to stand out from the crowd.

« I've had the good fortune to be curious » confirmed
the modern jewelry creator.

This curiosity was poured abundantly into creations
inspired by their times to leave a more meaningful
mark. For Jean Dinh Van, a successful piece had to
be easy to wear. It also had to be easy to acquire.
The sculptor-cum-jewelry maker op-posed a classic
jewelry design that was sure for success with a more
personal philosophy: « The shapes you believe

in need to be worn by as many people as possible »
he decreed. The first point of sale — the Publicis
Drugstore — emphasized this desire to democratize
precious jewelry.

1. rings with a ball encrusted with gemstones, dinh van archives. ©
2. The Publicis Drugstore.

« I like to create in [ife.
Not outside of [ife. »

Jean Dinh Van
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THE KEY :
A STARTING POINT.

Combining an evocative shape and symbolic depth,
this jewelry sculpture plays a double role. There’s the
semantic role to start with, as it symbolizes attachment
through a motif that the creator used daily.

« The Menotte originated from a key » recalled

the jeweler.

ST b b’ H

« Every day, morning and night, | touched that key as
| left or returned to my apartment. | suddenly realized
that we could do something else with it. » "

(1) Le Temps, 2006.

« From a prece of metal that
[ held in my hand to open
and close doors, I developed
this Menotte. »

Jean Dinh Van
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1. Espace dress by Pierre Cardin, 1968. ¢ 2. Menotte dinh van key
head visiting card, dinh van archive. 3. Key, dinh van archive ¢
4. Serrure bracelet in white gold, 1970s, dinh van archive.




CREATIVE
LIBERTY.

Creativity liberty guided the jeweler-cum-sculptor
throughout his career. His creative process was
instinctive and freed of the shackles of conventions,
responding to a profound need to innovate:

« | don’t know why, and it shall forever remain

a mystery, but | have always loved to create new
things that didn’t exist before. » !

This quest for independence translated into a desire
to create a dialogue between jewelry making and
the times: by designing jewelry that could be freely
worn, which was accessible and designed for

the street, he reinvented uses and sales locations,
anticipating the aspirations of a society looking

for sense and freedom.

(1) Le Temps, 2006.

1. Kamasutra pendant, 1972, dinh van archive. *

2. Three abstract rings in yellow gold and white gold, dinh van
archive. ¢ 3. Spiral ring, dinh van archive. ¢

4. Anthéa ring in yellow gold and diamonds, dinh van archive. ®
5. Misc. pieces, dinh van archive.




1965-2025: 60 YEARS
OF ICONIC CREATIONS.

To shine the spotlight on the singularity of a house that has
now spent 60 years forging its identity in the unique vision of an

iconoclastic jeweler, starting in September 2025, the history
of dinh van creations will be developed into a unique exhibition
and book. Two iconic pieces will also be relaunched to highlight
the timeless strength of a signature style that has
broken away from the norms.

/\

D'UNIO

PREUVES D’AMOU

10






1. Petite Boule ring in gold, Cartier — dinh van, 1968,
dinh van archive. ® 2. Enlacés earrings in gold, Cartier
- dinh van, 1969, dinh van archive.

A BOOK.

Written by jewelry historian Bérénice Geoffroy-
Schneiter, a coffee-table book published by
Flammarion reaffirms the singular identity of a creator
who reinvented plays on textures, who played with
balancing shapes and volumes to get back to basics
in spectacular style.

The iconography, enhanced with documents from little-known archives
and contemporary photographs taken by photographer Emily Jeanne,
accompanies the tale of years of learning and talent-honing, and the
saga of a signature that paved the way for modern jewelry.

The selective partnerships formed with André Courréges, Pierre Cardin
and Paco Rabanne, the Drugstore years and the time spent on both sides
of the Atlantic will be brought to life by an ambitious and creative model.

dinh van, 190 pages
Publisher : Flammarion
RRP: 50 euros TTC

In French and English.
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AN EXHIBITION.

From 3" to 13" September
2025, the Christie’s
international auction house
exhibition gallery on Avenue
Matignon will host a unique
and retrospective look back

at dinh van creations.

Bringing together archive
documents, legacy pieces and
iconic jewelry, this exhibition
at the heart of the Capital

of the Arts is an exceptional
opportunity to discover a stylistic
language forced in precise
techniques and which has thrived
throuah metalwork.

dinh van exhibition

Exhibition curator : Vanessa Cron

Christie’s : 9 avenue Matignon, 75008 Paris
Free entry.

TWO ICONIC CAPSULE
COLLECTIONS.

To mark the house’s 60th anniversary, two
capsule collections are relaunching a duo
of iconic creations that have translated
sociological revolutions into an esthetic
manifesto: the Pavé and the Serrure.

1. le Pavé pendant in gold, 1970, dinh van archive. ¢
2. Serrure bracelet in white gold, 1970s, dinh van archive.
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LE PAVE.

« Creation is a form of revolution. »"

With the Two Pearls ring designed for Pierre Cardin in
1967, Jean Dinh Van developed his first creation which
is now on show at the Musée des Arts Décoratifs,
marking the start of a long series of square jewelry.

This shape, which is unique in Western jewelry, draws on
cubist influences while subconsciously invoking images
of Malevich’s Black Square as jewelry historian Bérénice
Geoffroy-Schneiter®? tells us in his book dedicated to

the house of dinh van. « The square is the first step in pure
creation when it comes to art », declared the Russian
painter in 1915.

This square prospered in every dimension to become
an architectural cube. While its rounded edges echo
the tubular furniture that was fashionable in the sixties
or television screens, its internal geometry combined
empty and full spaces to evoke the ambiance of a time
period and the voice of a generation wanting to break
free of ancestral constraints. An emblem of a student
protest which started in the Sorbonne in 1968, the Pavé
became Jean Dinh Van’s symbol of jewelry making which
also hammers home his manifesto for independence
and freedom.

(1) Le Temps, 2006

(2) Dinh Van, éditions Assouline
(2015) Author : Bérénice
Geoffroy-Schneiter
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1. Tie pin with small high-gloss cube, dinh van archive. ¢
2 and 4. le Pavé key ring, 1974, dinh van archive. ¢
3. le Pavé pendant in gold, 1970, dinh van archive.
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To mark the house’s 60th anniversary, Le Pavé
is continuing on its quest.

From September 2025, this symbol of freedom
will be relaunched for a limited series that will be
available in 18-carat yellow gold and silver.

A sculptural ring in three sizes — 53, 54 and 55 — or an
illuminating geometric pendant on a dinh van link chain,
the icon which left a big mark on multiple generations
proves the versatility of its contemporary design, ready to
meet the men and women of today.

On top of these relaunches, there are two new
versions of the large Pavé model in yellow gold,
now available in small and medium models on a
cable chain. A bracelet version on a dinh van chain also
joins the collection, like a series of precious amulets that
can be worn in everyday life.

Among the house’s emblematic pieces, Jean Dinh Van
loved to reinterpret his creations with different designs,
particularly through pins.

To celebrate its 60th anniversary, the house is revisiting
this tradition in bold style by adorning an 18-carat old
pin with its iconic Pavé design. A subtly irreverent way
of decorating a tie, jacket lapel or hat.

3.
4. N
-
=] &
5.

1. Le Pavé pendant, large model, dinh van S chain (80 cm),
silver, - €950 ¢ 2. le Pavé pendant, large model, dinh van S
chain (80 cm), yellow gold, - €11,000 ¢ 3. Le Pavé pendant,
medium model, yellow gold - €3990 * 4. Le Pavé pin, yellow
gold - €2950 * 5. le Pavé pendant, small model,

yellow gold - €1,200.
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6. Le Pavé ring, large model, yellow gold - €8,400. «

7. Le Pavé chain bracelet, small model, yellow gold, dinh van S chain - €1,200 ¢
8. e Pavé cord bracelet, small model, yellow gold — €480

9. le Pavé cord bracelet, medium model, yellow gold - €780.

A

SERRURE.

« | want my jewelry to be just as necessary
as a door handle. »"

Jean Dinh Van's quest for the perfect bracelet always

sought to find functionality. This iconic piece of jewelry,

completely stripped of mechanisms, was finally created

in 1975 following a series of studies where handwork

studied the plasticity, elasticity and resistance of the noble

metal. Perfect for stacking and combining, this technical 1. Serrure square bracelet, yellow gold & diamond (princess cut)
prowess takes the shape of a taut golden ribbon, flattened G

at the end by a gentle hammer strike. A clasp with a lock
design forms an ingenious fastening system, so that the
piece can be put on and taken off faultlessly day after day. ¥
It also has an artisanal touch, as it solicits both flexibility

that makes the piece easier to open and rigidity that avoids

any deformation.

A maijor piece in the dinh van language, the bracelet \
is being celebrated this year with a special edition: from ]
October 2025, the Serrure collection will reveal a new L A
version of the Serrure ribbon bracelet in yellow gold

with a clasp featuring a signature square topped with

a princess-cut diamond.

(1) Le Figaro et vous, June 1¢ 2006. \
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2. Serrure square Double ring, yellow gold, dinh van chain
- €3,990. ¢ 3. Serrure square Double ring, silver, dinh van
chain - €650.
ABOUT DINH VAN
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This reinterpretation was inspired by another
iconic piece from the house: the Double ring,
designed in 1967 for Paco Rabanne.

Carved from 18-carat yellow gold topped

with a glistening openwork feature, this creation
is composed of two rings interconnected by

a chain and also comes in silver, as it did when
it was originally released.

A creative expression that remains faithful to the
house's founder by continuing to build jewelry
in a new field of formal experimentation.

In 1965, guided purely by his instinct, Jean Dinh Van created a jewelry brand that nobody had been expecting. Iconoclastic by nature, he worked the metal in his hands like a
sculptor, following wherever his creative impulses led the piece. Jean Dinh Van had a pure and simple vision of jewelry: jewelry that speaks a language steeped in design, with
pieces for everyone that can be worn anywhere, any time, and with anything. Pieces of jewelry that would shake up the norms of the Place Venddme by enhancing everyday objects.

SOPHIE CARREE PR press@sophiecarree.be

17



