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If you understood anything about  
Lebanon, you've been misinformed. 1

Henry Lauren

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

1 Henry LAURENS, La question de Palestine à partir de 1982, Collège de France, 3 
novembre 2010, 39’, https://www.college-de-france.fr/site/henry-laurens/course-
2010-11-03-16h00.htm (consulté le 14 avril 2021).

INTRODUCTION

Positioned at the crossroads of East and West, Lebanon’s artistic scene 
has flourished since the early 2000s. Design has been a key driver of 
this development, and is one of its most significant indicators. 
The exhibition Beirut. Eras of Design will try to analyse this specific 
context, in which economic and architectural reconstruction, social 
awareness, and international development all come into play. Design 
encapsulates the country’s very desire to take control of its own destiny 
and image by proposing objects and forms that reflect a myriad of 
heritages but are also deeply rooted in a complex reality. 
The aim is to showcase the dynamic evolution and growth of design 
in Lebanon, Beirut. Eras of Design features three sections. The first 
one focuses on the discipline’s early stirrings in Lebanon, between the 
1950s and 1970s; the second on the period from the 90s to the present 
day; and the third on the Minjara project and the philosophy behind it, 
incorporating a project led by the Belgian designer, Bram Kerkhofs,  
on the ground.
The first exhibition of its kind, Beirut. Eras of Design, will be 
accompanied by a book that also looks at the various aspects of this 
fast-developing scene. 

The CID is delighted to announce a co-production with the mudac and 
the Fondation Plateforme 10, the exhibition Beirut. Eras of Design, 
a long-term project steered by Marco Costantini, based on some 
fascinating research that took him on a journey from Lausanne to 
Beirut via Paris. 
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When we try to understand what it means to create and produce 
design in Lebanon today, we come up with very different answers from 
those we might see in Europe. Geographical, confessional, political, 
economic, historical and social contexts need to be considered as 
relevant to the idea of building any semblance of a hypothesis. A young 
state, liberated from the Ottoman yoke in 1918 and having gained its 
independence in 1943, Lebanon can only be defined within a multitude 
of consequences, effects and interactions. The civil war that lasted for 
fifteen long years, from 1975 to 1990, deeply scarred the country and 
firmly entrenched the dysfunctions which, because of the restrictions 
imposed on its population, led to the revolution, or Thawra, in autumn 
2019. The two explosions in Beirut’s port on 4 August 2020 was the 
culmination of a complex political situation, and undermined what little 
confidence the people still had in its leaders.

It is against this very particular backdrop that cultural players, including 
designers, are attempting to reconcile commitment and creativity. 
Producing something in Lebanon today is an act of solidarity and 
fighting spirit. It is about helping a whole ecosystem of craftsmen 
work, maintaining an intangible heritage, a heritage of savoir-faire, and 
demonstrating to the political classes that, despite the obstacles, some 
Lebanese people want to stay in the country. 

Taking into account all that has contributed to making Lebanon what 
it is today, we now need to look at its output in terms of interior and 
product design and grasp how specific its intentions, production and 
distribution systems really are. More than a set of forms and artefacts, 
in Lebanon, as we will see, design seems to be a real language, a 
commitment to the future and more importantly to the present.

Works of students of the American Uinversity (AUB) and Académie 
libanaise des Beaux-Arts (Alba) of Beirut will be commissionned especially 
for this exhibition.

A sound installation by Christophe Fellay will give a hearing dimension to 
the show.

PART 1:  
THE HISTORY OF  
LEBANESE DESIGN

Under the French Mandate (1918-1943), Beirut - proclaimed capital of 
Greater Lebanon in 1920 - restructured itself according to the Western 
model and thus distinguished itself from most other cities in the Levant. 
Despite the considerable development of its suburbs - due to significant 
population growth - only the city centre benefited from all of this work. 

None of the proposed urban development plans (Danger and Michel 
Écochard) took into account the pre-existing urban forms, and work 
began as if on a blank slate, a sign of the denial of identity and the 
victory of colonial urban planning. 

But it was between 1945 and 1975 - the era of the First Lebanese 
Republic - that design would really make its mark on the scene in 
Lebanon. 

The exhibition begins by putting contemporary creativity into historical 
perspective, from the beginning of the 20th century to the early 
2000s. How did design come about in Lebanon? Who were the main 
protagonists and the most iconic works? Some impressive fieldwork by 
the curator unearthed some revealing clues. 

César Debbas

Founded in 1910 by César Debbas, Le Grand Magasin d’Électricité 
specialised in lighting powered by gas, gasoline and electricity. In 1934, 
Debbas opened Lebanon’s first chandelier workshop. Thus industrial 
design made its first grand entrance in Lebanon. 

The Saint-George Hotel

Designed by French hotel designers Poirrier, Lotte and Bordes, the 
practical work was overseen by Lebanese engineer and architect 
Antoine Tabet. Its opening in 1932 made it the city’s first luxury hotel, 
and its seaside resort was a huge draw in the 1930s. Sadly the hotel was 
burned down on 10 December 1975. 

Jean Royère (1902-1981) 

This Parisian designer opened his architecture and design office in 
Beirut in 1947 in association with the Lebanese architect Nadj Majdalani. 
He specialised in designing palaces. The role of this distinguished 
figure in Parisian interior design will be illustrated by a large number of 
documents. 
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Khalil Khoury (1929)

In 1958, trained architect Khalil Khoury founded a modern architecture 
office with his brother Georges, where the focus was on exposed 
concrete. Their work includes mainly public institutions, schools and 
residential properties. 

It is with Interdesign - the name of the family business completely 
dedicated to furniture - that Khalil Khoury would devote himself to 
design. The pieces designed there (usually made of wood, metal and 
leather) were exported mainly to Arab countries, but also to Europe. 

The Piccaluga brothers, Francesco and Aldo (1936 and 1938, Italy) 

Brothers Francesco and Aldo Piccaluga studied architecture and 
design at the University of Rome. They worked on a number of projects 
for banks, as well as a hotel (the Alcazar, 1960), and collaborated with 
Interdesign on furniture.  

Jack Matossian and Fontana

The Maison Fontana and Jack Matossian introduced European tastes to 
the Lebanese middle classes with reproductions made in Lebanon. This 
was a response to the city becoming more international and the rise of 
hotels and cabarets in the 1950s. 
Jack Matossian’s success was linked to the way he reinvented and 
modernised styles and furniture that had not been seen in Lebanon 
before then. Fontana would close its doors in 2000, five years after 
Matossian’s death.

Sami El Khazen (1939) 

Trained at the École Nationale Supérieure des Arts Décoratifs in Paris, 
where he studied painting and anatomy, he went on to join the MIT 
School of Architecture in Cambridge, Massachusetts. This eclectic 
training fed into his future work as a designer. He is best known for 
creating the chandelier for the Lebanese pavilion at the World’s Fair in 
New York in 1964-1965. 

Michel Harmouche (1925-2021) 

After training at the École Nationale Supérieure des Arts Décoratifs in 
Paris, he returned to Beirut in 1951 where he opened his architecture 
office in the old souks. He went on to open two shops: Perspectives 
offers a wide range of lighting, furniture, fabrics and other design 
objects while Retrospectives specialises in selling antiques. 

Serge Sassouni (1920-2000) 

After training at the Beirut Higher Institute for Engineering (ESIB) and 
studying architecture at the Beaux-Arts de Paris, Sassouni established 
himself as a designer. His success in this field eventually led to actual 
architectural projects. He particularly enjoyed “embedding” elements 
of traditional architecture in his buildings. He then moved to the United 
States and was commissioned to design a number of restaurants and 
large hotels.

Pierre el-Khoury (1930-2005) 

Pierre el-Khoury is an architect. After training at the School of 
Architecture in Beirut, he went on to study at the Beaux-Arts in Paris 
(in 1957). Thanks to the influential help of his family network, he was 
offered contracts that gave him the opportunity to build a number 
of significant buildings for the Lebanese government, including in 
particular the Roumieh prison in 1960, as well as buildings for Beirut 
airport. Working with Khalil Khoury, he was involving in looking at ways 
that the urban neighbourhoods next to the centre of Beirut could be 
revived. 

Meker

Founded in 1967 by Nehmé Mehanna, family-run business Meker began 
by specialising in metal doors and kitchens, before turning its focus 
to woodwork. Particularly interested in the new needs and lifestyle of 
Lebanese people, the company created furniture and, in 1998, furniture 
specifically for schools, while continuing to develop its range of kitchen 
furniture. 
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PART 2 : 
FROM THE 90S TO THE 
PRESENT DAY

When the civil war (1975-1990) came to an end, the reconstruction of 
Beirut and a new beginning for Lebanon appeared to be the number one 
priority when it came to boosting its appeal and attracting investors. 
Many Lebanese people returned to their homeland at that time. It 
is against this particular backdrop that design began to win back 
geographical, economic and creative spaces. Beirut became a creative 
city, filled with workshops, galleries, schools and architecture offices 
as well as living environments (bars and restaurants). In the 1990s, the 
“Hariri-Solidere” plan, which was the result of private initiatives, involved 
destroying old neighbourhoods in order to open up the views of the sea. 
The lack of respect for heritage (neither conservation nor restoration) 
was criticised against this post-war backdrop. On top of that, the large 
building sites only accelerated the debt that would affect both citizens 
and businesses. 

New geography of a creative city

The specific urban development of the city was not without 
consequences for creative residents. Urban spaces that were not very 
close to the centre, in suburbs and wastelands were thus re-qualified and 
enhanced just by introducing artists, designers and cultural institutions. 
These examples of urban transformation or gentrification began to 
happen at an ever increasing pace, mainly due to the total lack of urban 
planning by the state. 

In Beirut, design became a key player in the creative process and, both 
historically and from a contemporary point of view, was to be regarded  
as one of the driving forces behind the development of a micro-economy. 

So it was that at the end of the 1990s and during the first decade  
of the 2000s, when the Corniche al-Nahr, Quarantine, Gemmayze,  
Mar Mikhael and Badaro projects were taking shape, and alongside  
them the development of creative centres, the thirst for design  
began to re-emerge.

Emergence of specialist galleries and fairs

A number of organisations were set up in the early 2000s and began to 
imagine, outline and structure a new design landscape. As early as 2002, 
the XXe siècle gallery offered vintage pieces (from the 1950s to the 1970s) 
and revealed a whole new aspect of Jean Royère’s career. The Carwan 
gallery, which opened in 2010, was committed to introducing the public to 
what Lebanese design had to offer.  

 

The early 2010s was undoubtedly the high point of the positive energy of 
design in Lebanon and very quickly, alongside the galleries, a number of 
fairs were launched, including Beirut Design Week, which sadly closed 
its doors for the last time in 2019. the Beirut Art Fair was launched 
in 2017, and was the first fair entirely dedicated to design in Beirut. 
Its focus was on limited edition modern and contemporary designer 
furniture and objects, defined as collectibles. 

All of these major players - galleries, fairs and events and patrons - 
contributed to the development and emergence of new art markets, 
beginning in the first decade of the new millennium, not just in the 
Middle East but also in what are commonly referred to as “periphery 
countries”.

In Beirut, we saw the appearance of different kinds of institutions 
that gave design a sense of legitimacy, mainly connected to private 
initiatives and funds. 

In addition, a number of major museums such as the British Museum 
and the Guggenheim began to express an interest in creativity in the 
Arab world, which was reflected in the acquisition of works for their 
collections. 

Design education

A Design department within the Académie libanaise des Beaux-Arts 
(Alba) was created in 2012, thus making it the first school in the Middle 
East to consider Design as a discipline in its own right. It was Marc 
Baroud, a recently graduated designer, who taught this subject. The 
Design department has two main roles: creating new opportunities and 
becoming a resource for companies seeking innovation.   

Designers in the exhibition

The exhibition presents work by 14 designers who are represented  
by a diverse selection of their creative output. 
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200GRS – Rana Haddad (b.1966, Lebanon) and Pascal Hachem (b.1979, 
Lebanon)
Rana Haddad is an architect, artist and designer. After graduating 
from the Architectural Association School of Architecture in London, 
she started her research-based studio in Beirut in 1997.  Her practice 
questions the ability of objects and places to become a means of 
political expression in Beirut. Soon after, these quests turned into public 
installation works puncturing the city and grabbing people’s attention 
locally and internationally. With her students and colleagues, Haddad 
has produced numerous public installations and performances in Beirut 
and abroad. She is currently an assistant professor at the American 
University of Beirut. 

Pascal Hachem is an artist and product designer represented by Selma 
Feriani Gallery in Tunis / London and Schiavo Zoppelli Gallery in Milan. 
Pascal’s work and the city are highly integrated. In Beirut, life goes on 
from one day to the next without the knowledge of what tomorrow will 
bring.  Therefore, the artist’s perception of the future and its uncertainty 
defines the transitory nature of his work.

Hachem is the winner of several awards such as Bang & Olufsen and 
the Boghossian prize, Brussels. His work is part of the Nadour Collection 
in Germany and Galila Barzilai-Hollander Collection in Belgium. In 2013, 
Haddad and Hachem co-founded 200Grs, their design studio in Beirut. 
A selection of their designs was recently acquired by the Victoria and 
Albert Museum in London, UK.

Marc BAROUD (b.1978, Lebanon) is an inter-disciplinary designer. He 
practices his design method in a large array of projects. In 2012, Baroud 
founded the Design Department at Académie libanaise des Beaux-
Arts (Alba) and directed it until 2017. His objective was to reform design 
education while using the same contextual approach as he uses in 
designing. The implemented curriculum envisioned design as a broader 
discipline rather than one limited to creating aesthetics and artifacts. 
Based between Paris and Beirut, Baroud works on bridging these two 
cities and cultures, as well as across several areas of design. His 
projects include commercial architecture, scenography, interior design, 
furniture, services and brand development. As a product designer, 
Baroud works on industrial, artisanal and experimental projects, 
consulting for private initiatives, start-ups, as well as big corporations. 
His collectible works have been shown in Beirut, Brussels, Dubai, 
London, Milan, Paris, Design/Miami and Design/Miami Basel. His work 
is in the permanent collections of both private and public institutions, 
including Musée des Arts Décoratifs in Paris and mudac in Lausanne.

Carla BAZ (b. 1986, Lebanon) is an interior architect and designer. She 
studied interior architecture at ESAG Penninghen in Paris, and product 
design for the luxury industry at l’Ecole Cantonale d'Art de Lausanne 
(ECAL). After completing her master’s degree, Baz worked in London 
with renowned designers, such as Vivienne Westwood and Zaha Hadid. 
In pursuit of a more engaged practice that reintroduces gesture back 
into the design process, Baz established a Beirut-based studio in 2014 
where she collaborates with highly-skilled craftsmen to nurture the link 
between "the hand that draws and the hand that fabricates”. Together 
they work innovatively, transferring knowledge and reinterpreting 
techniques to modernize craft and create a distinctive product. 
Every piece is the result of a collaborative exchange with a team of 
accomplished artisans passionate about their specialty. Both parties 
constantly explore the possibilities of form, functionality and feasibility, 
resulting in the creation of works that are simultaneously sculptural and 
practical, ornate and clean, strong and subtle. Baz is the winner of the 
Boghossian Foundation’s 2013 Design Prize and Maison & Objet’s 2018 
Rising Talent award. Currently, she lives in Dubai where she works as the 
development manager at Art Jameel.

Karim CHAYA (b.1972, Lebanon) is an industrial and product designer. 
After graduating from the Rhode Island School of Design, Chaya 
returned to Lebanon and co-founded ACID in 1997. ACID specializes 
in design, manufacturing and installation of staircases, exterior and 
interior architectural detailing, shop fit-outs and furniture. Currently, 
ACID operates out of Beirut with a branch in New York and has 
completed several hundred projects around the globe from Tokyo to 
L.A. In 2001, Chaya started spockdesign, a studio devoted to furniture 
and product design. He also contributes to Blatt Chaya, a family-owned, 
traditional, colored-cement tile producing company originally founded 
around 1881. He is a teacher in industrial design at Académie libanaise 
des Beaux-Arts (Alaba). Chaya exhibited in many museums and design 
exhibitions, including Beirut Rock Center at Beirut Art Center, Beirut; 
House of Today, Maison et Objet in Paris, or 100% Design in London.

Karen CHEKERDJIAN (b.1970, Lebanon), is a designer and film director. 
Her trajectory into the world of design was driven by eclectic interests, 
as she began by studying cinema and then moved into the world of 
advertising, co-founding one of the first branding agencies in Lebanon 
in 1994, Mind the Gap. In 1997, Chekerdjian decided to change her 
career and pursue a master’s degree in industrial design at Domus 
Academy in Milan. During this period of transformation, she met and 
collaborated with her mentor Massimo Morozzi, a founding member of 
Archizoom and art director at Edra. Her first piece, Mobil, was fabricated 
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and distributed by Edra (1999), marking the beginning of her new 
career. In 2001, Chekerdjian returned to Beirut and founded her design 
studio. Interested in tradition and culturally-specific artisanal skills, 
she began working with local artisans, transforming the process of 
craft into contemporary design. Between 2008 and 2016, Chekerdjian 
exhibited in many galleries and museums including Echo in 2008 at 
Sfeir-Semler Gallery, Beirut; Trans|Form at Beirut Art Center in 2014; and 
design fairs in Basel and Miami with Carwan Gallery. In 2016, Respiration, 
a retrospective of her work, opened at L’Institut du Monde Arabe and 
Galerie Dutko in Paris.

Nada DEBS (b. 1962, Lebanon) is a Levantine designer living and working 
in Beirut. Her work spans scale and discipline: from product and 
furniture design to one-off commissions across craft, art, fashion and 
interiors. Debs grew up in Japan, studied design at Rhode Island School 
of Design in the United States and has spent significant periods of time 
living and traveling the world, finding connections between different 
cultures. What ties her work together is her ability to distill culture and 
craftsmanship to create pieces that resonate emotionally. Debs has a 
hands-on, human approach to design. She brings passion to process, 
combining ideas, skills and techniques together from her travels, to 
form a unique cultural exchange. Debs opened a showroom in the Saifi 
district of Beirut in 2003, where she showed her latest work alongside 
a wide range of elements from past collections. Her current design 
studio, in a former residential building in Gemmayzé, is comprised 
of 20 team members from a range of disciplines. Together, they 
work on annual collections of furniture and products sold online and 
stocked in key global retailers; bespoke commissions of furniture and 
accessories; collaborations with global furniture manufacturers; interior 
design concepts and services; artworks, installations and jewelry 
commissions. 

Marc DIBEH (b.1985, Lebanon) studied architecture at the École 
Nationale Supérieure de Paris Val De Seine before returning to Lebanon 
where he obtained his master's degree in product design at the 
Académie libanaise des Beaux-Arts (Alba). Based in Beirut since 2009, 
Dibeh worked at Marc Baroud’s studio before founding his own. The 
starting point of his work is storytelling, he creates narratives around 
each object or interior while keeping a timeless and simple spirit. His 
philosophical approach revolves mainly around collaborations with 
other designers or non-designers. In 2013, during Design Miami, Dibeh’s 
collaborative series Wires created with Baroud for ArtFactum gallery 
was selected as one of the five standout designs by the Wall Street 
Journal. In the 2015 edition of Design Miami, he was selected among the 

must-see designers of Artsy. In 2018, he won the Rising Talent Award 
and represented Lebanon at Maison et Objet in Paris. Dibeh exhibited in 
Milan, Miami, Basel, Berlin, Dubai, Lausanne, Paris, London and Beirut 
where he taught history of design, and lead a product design workshop 
at Alba until 2017. In 2021, he won the AD Interior Design Award for his 
project Achrafieh Appartment.

Carlo MASSOUD (b.1984, Lebanon) is a designer and interior architect. 
After graduating in product design and interior architecture from 
the Académie libanaise des Beaux-Arts (Alba) in 2008, he pursued 
a master’s degree in luxury goods at the École Cantonale d'Art de 
Lausanne (ECAL) (2010), where he collaborated with international 
brands, such as Nespresso and Audemars Piguet. He worked for Nasser 
Nakib Architects in New York City for two years, in charge of high-end 
residential projects. In 2016, Massoud opened his multidisciplinary 
studio in Beirut, creating unique interiors by working closely with clients 
—mixing bespoke objects, vintage pieces and architectural elements. 
With a hands-on approach to design, he works intensely collaborating 
with master artisans and artists to create sculptural and custom pieces. 
Through traveling and the exploration of unknown places, he finds 
new stories to tell and share, creating a global narrative that stems 
from unique associations of people, cultures and materials, which, in 
turn, inspires his work. Massoud has participated in international fairs, 
including the Armory Show, NYC; Southern Guild, Cape Town; Design 
Days, Dubai; Maison & Objet, Paris; and Milan Design Week. 

MARY-LYNN AND CARLO
The Massoud siblings have been experimenting with innovative 
approaches to designing common objects since 2016. Their hands-
on way of working is guided by fun as well as trial and error. Every 
collection brings together the disparate yet harmonizing styles of the 
brother and sister duo, with Carlo’s precise pre-production attention 
to detail that complements Mary-lynn’s handmade ceramic work. 
Their latest collection, The Elephant Project, consists of oversized 
indoor and outdoor furniture made of colored lightweight concrete. 
The collection was entirely conceived and made locally in Lebanon by 
artisans.

Georges MOHASSEB (b.1973, Lebanon) is an interior architect and a 
designer. He holds a master’s degree in architecture and design from 
the Catholic University of America, and pursued practical training 
with a degree in contemporary cabinetmaking from École Boulle in 
Paris. In 2008, he opened his first interior architecture practice in 
Paris, before relocating to Beirut in 2011, creating furniture design 
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and limited editions, while also heading Studio Manda, a furniture 
and interior design company he co-founded with Kareen Asli. The 
presence of wood is prominent in many of Mohasseb’s designs, due to 
its connectivity, liveliness and texture. He creates limited-edition and 
timeless designs, maintaining a strong degree of craftsmanship and a 
complex expression of materials through their color, shape, texture and 
smell. Mohasseb’s work has been selected for international exhibitions, 
including Nomad Venice 2019 with Carwan Gallery; Gabriel & Guillaume 
in NYC for Salon 2019; Galerie Gosserez, PAD, Paris, 2019; Collect, House 
of Fly, London, 2019; Carwan Gallery at Nomad, Monaco and St Moritz, 
2017; House of Today, Beirut, 2016; London Biennale, 2016; PAD, Paris, 
2013; and PAD London, 2014.

Wyssem NOCHI (b.1962, Lebanon) graduated with a master’s degree 
from the Architectural Association School of Architecture in London 
(2001) and a bachelor’s degree from Parsons School of Design at The 
New School in New York (1986). He worked as an independent consultant 
for several design, architecture and urban planning firms in Beirut, 
developing research work on projects in urban design, architecture, 
heritage building restoration, interior design, furniture and product 
design. Nochi believes that design is “a traceless act, a condition 
dissolving in the in/comprehensible evidence of an im/perfect art.” 
Works are constructed according to narratives, the object form contains 
a story and is a product of the everyday process of “information 
defining-identity.” Nochi taught architecture, design and art at the 
Lebanese American University (1998-2016), the American University of 
Beirut (2007-2008) and the Université du Saint-Esprit Kaslik in 2008. 
In 2002, he started his studio in Hamra, Beirut, producing designs at 
different scales. His work has received various awards and is published 
widely with exhibitions in Beirut, Brussels, Dubai, Milan, New York, Paris 
and Tokyo. He founded ON-OFF a design art gallery in 2005 in downtown 
Beirut.

Anastasia NYSTEN (b.1987, Canada) studied industrial design at the 
Académie libanaise des Beaux-Arts (Alba) in Beirut, while working 
at Karen Chekerdjian design studio. After graduation, she moved to 
London to be part of lighting designer Michael Anastassiades’ team. 
After founding her studio in 2015, she began experimenting with objects 
and spaces influenced by the multiple cultures she’s been exposed 
to growing up, with a curiosity towards cultural appropriation. Every 
object has a story to tell, whether it is invented or inspired. It combines 
the surprise of the unknown and the expectation of the familiar. Her 
recent exhibitions include Maison & Objet (Talent Award 2018), Gallerie 
Bensimon in Paris; Spazio Rossana Orlandi in Milan; Athr Gallery in KSA; 

and House of Today, Smogallery, Over the Counter and Beirut Art Fair 
(Talent Award 2017) in Beirut. In 2019, her public benches commissioned 
by the Pharaon Group were revealed in Nejmeh Square, Beirut.

SAYAR & GARIBEH (Stephanie Sayar b.1987, Lebanon and Charbel Garibeh 
b.1987, Lebanon) Stephanie Sayar & Charbel Garibeh work as a team to 
create designs where their individual preferences and modes of thinking 
combine together to create fantasy and functional pieces. In 2015, 
they opened their studio, Sayar & Garibeh in Beirut. Their approach to 
design encompasses their vision of naïve and experimental design with 
a dash of humor using new materials and forms. They have carved out 
a distinctive aesthetic of organic and geometric shapes with traditional 
crafts and whimsical anthropomorphic touches. Sayar & Gharibeh have 
exhibited their work at a number of international fairs in Aspen, Miami, 
NYC, Milan, Paris, London, Brussels, Beirut and Dubai. Their work has 
been selected in 2015 and 2016 as the best of Milan Design Week as well 
as the best of Maison et Objet Paris in 2015. In 2020, they were awarded 
the emerging talent prize by Architectural Digest Middle East. Since 
2021, they are represented by R & Company gallery.

Thomas TRAD (b.1989, Lebanon) is a product designer fascinated with 
manufacturing processes, craftsmanship, and the natural beauty of 
materials. He graduated from London’s Central Saint Martins and the 
Suikoushya International Craft School in Kyoto, and has worked with 
world-renowned studios Fredrikson Stallard and Michael Anastassiades. 
Throughout his career, he developed a twin passion for traditional and 
contemporary techniques alike, which he now brings to his native 
Beirut, where he returned in 2016 to found his own design studio. 
Trad’s aesthetic contains both organic and abstract shapes—one that 
unites the pleasurably familiar with forms of challenging ingenuity. 
Trad constantly refines his techniques, pushing the boundaries of what 
can be expressed with furnishings. He experiments with materials, 
textures and finishes, in an inexhaustible search for the unexpected and 
beautiful in contemporary furniture. Trad has shown his work in several 
design exhibitions, the latest being at the salon New York during the 
Armory Show with Maison Gerard, in 2021.

Richard YASMINE (b.1977, Lebanon) is an interior architect and product 
designer. He graduated in interior architecture and ornamental design 
from the Lebanese University IBA2 in 2003, and started his own practice 
in 2015. Yasmine uses his imagination to create a fantasy world that 
inspires his objects in the same way as life does with its emotions or 
facets of the human body. Focusing on internal chaos combined with 
a certain innate sensitivity; his work can be viewed as extreme and 
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provocative, or at times, surprisingly minimal, bold and straightforward. 
Yasmine uses an innovative approach coupled with his native culture. 
Integrating Lebanese know-how and spirit within each of his products 
and by collaborating with craftsmen, his work combines tradition and 
new technologies, mixing eccentricity with sobriety. Yasmine has 
exhibited his work in design exhibitions and fairs worldwide, such as 
Milan Design Week with 5vie (2021), Galerie Philia in New York (2021), at 
Art Lexïng in Shanghai (2019), Zona Maco art fair in Mexico City (2019), 
Paris Design Week with Gallery Bensimon (2018). His work has been 
selected for several prizes such as AD50 best architect and designers in 
the region (2021), or in the press with “the top 6 designers to know about 
in the Middle East” in Esquire magazine (2017)

PART 3 : 
MINJARA TRIPOLI

Minjara, which means carpentry in Arabic, was born out of a desire 
to preserve the heritage of Lebanese woodwork and bring together 
traditional craftsmen and contemporary designers in a spirit of 
innovation.

This project, launched with the help of the European Union, was 
established to support the wood industry, which was in danger of 
disappearing in Tripoli due to the sectarian clashes that blighted this 
region until 2014, which was once known as the cradle of traditional 
Lebanese furniture and crafts. 

Since 2018, it has been housed in a spacious venue designed by the 
architect Oscar Niemeyer. The building is an iconic example of Lebanon’s 
architecture, built in the 1960s, and in this space the Minjara project 
offers a space for creativity, training and synergy. The aim is to bring 
creative minds together under the umbrella of a label - a guarantee of 
quality - in order to be recognised both locally and internationally. 

After the explosion of 4 August 2020, in solidarity with Beirut, Minjara 
mobilised local expertise and trained volunteers to make temporary 
doors to give Beirut residents a minimum level of safety. So the platform 
also offers direct support for specific projects. 

Upholding a real spirit of solidarity, Minjara is both a showcase of 
Lebanese savoir-faire and a platform for interaction, meeting and 
research, bringing together different creative minds and constantly 
encouraging people to reinvent themselves by combining heritage with 
innovation. 

1% ARCHITECTURE (Waldemar Faddoul b.1975, Croatia) Waldemar Faddoul 
is an architect and product designer. He graduated in architecture from 
Académie libanaise des Beaux-Arts (Alba) in 2001 and in urbanism and 
patrimony from École d’architecture de Paris Belleville. In 2002, he started 
his studio 1% Architecture in Beirut, as a tribute to the culture of anti-
conformism, offering a different approach to architecture and design. 
Faddoul has a passion for details and aspires to design buildings, spaces 
and objects with a purpose, a soul, and a unique character. The workshop’s 
mission is that architecture should be at the service of man, not the other 
way around. Without architecture, there is no identity, and without design, 
each object would merely be a product of dull and soulless repetition. After 
several years of designing homes and furniture for clients, the workshop 
has started its own collection of multipurpose furniture, 1% Design in 2017. 
These creations illustrate the workshop’s commitment to preserving and 
promoting local craftsmanship. Each design is the result of a synergy 
between industrial technologies and traditional artisan skillsets, thus 
crafting tomorrow’s heritage. 
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ARCHITECTURE & MECANISMS (Céline Stephan b.1985 and Tatiana 
Stephan b.1989, Canada) Céline Stephan earned her bachelor’s degree 
in architecture from the American University of Beirut (AUB) in 2008. Her 
final project was granted the Dean’s award for Creative Achievement. She 
took part in various internships in Beirut, Paris and New York City between 
2005 and 2007. Following her studies, she worked at DW5 / Bernard Khoury 
Architects for five years (2008-2013) where she followed the different 
phases of projects ranging from architecture and interior missions to 
furniture installations. Since then, she has been working independently on 
various architecture and design projects she has dubbed “Mécanismes”. 
Her sister, Tatiana Stephan, joined her in 2014, after earning her master’s 
degree in architecture from the Académie libanaise des Beaux Arts 
(Alba), where she graduated with distinction. Both having architectural 
backgrounds, their vision of design is characterized by radical, rough, 
structured and well-detailed elements that together form smaller scale 
units. The execution phase of each project has gained major importance 
during their process and has led them to work closely and learn from 
local artisans and craftsmen. They exhibited at the Beirut Art Fair, House 
of Today (2nd and 3rd design exhibitions), Beirut Design Fair, Smogallery, 
Galerie Rochane, Turkey design week, Dubai design week, and Exil 
Collection, among others. 

Samer ALAMEEN (b.1971, Lebanon) is an industrial designer and a branding 
consultant. He graduated from the Lebanese American University with 
a double major in fine arts and advertising in 1992, going on to work for 
a variety of prestigious agencies including Publicis, Grey Worldwide as 
well as McCann Erikson, Levant, Gulf and North Africa. In 2006, Alameen 
launched his own studio specializing in branding and image consultancy 
with a client list that extended across the textile, retail, mall, banking, 
real estate, food and jewelry sectors. In 2012, Alameen decided to launch 
his own designs and his first collection, Walking Objects, inspired by the 
Khayzaran chair. In 2014, he completed a master’s degree in industrial 
design at Scuola Politecnica di Design (SPD) in Milan and he opened 
his studio in Milan in 2016. Alameen’s work is anchored in the world of 
storytelling, something that stems from his extensive background in 
advertising and which has led him to become a creator himself. Inspired 
by history, treasured memories and a sense of tradition, Alameen 
reinvents the objects he creates. His process is witty, concise and refined, 
adding a new layer of purpose and context to traverse both exclusive 
handmade and one-off pieces alongside those that are industrially 
produced. Alameen’s work has been featured in solo and collective 
exhibitions in Milan, Paris, Basel, Dubai and Beirut. 

Ahmad BAZAZO (b.1991, Lebanon) is a designer. He graduated in 
architecture from the American University of Beirut in 2016. He lives and 
works in Beirut, a city that is at the center of his creations. Bazazo is 
constantly questioning the current state of things, and the relevance of 
their being. The concepts of reinterpretation and reinvention play a pivotal 
role in his everyday life. Bazazo sees this as a key opportunity, one that 
is sparked by a state of instability with the fundamental belief that one 
cannot create for the future without first having a firm understanding of 
the past. His work has been exhibited in various design events worldwide, 
such as Minjara Expo, Paris (2019), Ventura Projects, Milan (2018), Nakkash 
Gallery Exposition, Dubai (2018), Beirut Design Fair (2018, 2017), Downtown 
Design Dubai (2017), and Meet My Project during Milan Design Week (2017).

Sahar BIZRI (b.1980, Lebanon) is an interior architect based in Beirut. In 
2001, she graduated in interior architecture from the Lebanese American 
University, and worked for over 17 years as an interior designer. In 2014, she 
co-established KNOCK DESIGN, a furniture line manufactured by Lebanese 
artisans, before starting her own production line in 2017, SAHAR BIZRI 
DESIGNS, introducing functional furniture pieces that combine innovative 
mechanics and contemporary design. Her finessed designs bring together 
a contemporary aesthetic marked by clean smooth lines with soft 
edges merged with unique yet, functional mechanical movements. She 
participated in the Beirut Design Fair in 2017 and 2018 as well as Meet My 
Project during Milan Design Week in 2019.

MAD ARCHITECTURE (Marie-Lyne Daher, b.1987 and Anthony Daher, b.1982 
in Lebanon) Founded in 2012, MAD focuses on creating sustainable and 
ecological designs, while maintaining key elements of Lebanese heritage. 
Since its establishment in the Amchit village in northern Lebanon, 
the studio has carried out various construction, interior design and 
landscape projects, that have integrated classic Lebanese character and 
contemporary concepts. Creators of Stouff, the award-winning modern 
take on the classic Lebanese stove, and Doily, a new inventive way of 
using crochet techniques, MAD’s ambition is to spread contemporary 
Lebanese design to the world. MAD’s creations have been exhibited in 
Lebanon at Beirut Design Fair (2017) (Best object award for Stouff), House 
of Today Biennale (2018) and Minjara Editions - Paris 2019 / Beirut 2019.

BORGI / BASTORMAGI (Nada Borgi, b. 1981 and Etienne Bastormagi, b.1980 
in Lebanon) The Borgi Bastormagi collaborative was founded in 2017 by 
Nada Borgi and Etienne Bastormagi, at Milan’s Fuori Salone during Milan 
Design Week. Since then, their collaborations were featured at Beirut 
Design Week and Beirut Design Fair, as well as WhiteWalls Gallery and 
the Sursock Museum Store in Beirut. Bastormagi’s artistic background 
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and Borgi’s interest in designing through narratives was the beginning 
of BORGI|BASTORMAGI. Both living and working in Beirut, they are inspired 
by their surroundings and daily life. Pairing tradition and modernity, their 
designs are influenced by the need to find little moments of balance 
and harmony amidst the chaos of the city. Their products have an urban 
dimension while focusing on the end-user. Their creations question the 
relation of body and space, suggest different behavioral patterns, and 
offer playful experiences that defy gravity and equilibrium. Their choice 
of material is pure, reflecting their inclination for minimalistic forms and 
techniques. The duo believes in highlighting the uses induced by design, 
and their multiple possibilities, rather than the object itself.

Elie METNI ((b.1990, Lebanon) is an architect and designer. He graduated 
with a master’s degree in architecture from Académie libanaise des 
Beaux-Arts (Alba). In 2012, he joined the architecture firm Herzog and de 
Meuron in Switzerland, where he participated in the design process of 
various projects. He was selected by the Starch Foundation in 2015 to 
design the Starch Boutique in Beirut, and his project was granted the iF 
Design Award 2017. In 2016, he founded his studio ELIE METNI in Beirut, 
specializing in architecture and design. In the conceptualization of his 
projects, Metni is constantly exploring and innovating while experimenting 
with materials and ergonomics. He believes that a project does not end 
at the completion of its construction but continues as the user starts 
interacting with the product. Working internationally, he has projects in 
France, UAE, KSA and in Lebanon where he also teaches architecture at 
ECAR-USJ. He participated in several exhibitions in Beirut, Paris, London, 
Venice and Milan where he showcased his products. 

M + A WORKSHOP (Georges Mohasseb, b.1973 and Kareen Asli b.1974 
in Lebanon) Kareen Asli is an architect and designer. She graduated 
in architecture from the Écoles spéciale d’architecture (ESA, Paris), 
then obtained a master's degree in interior architecture from the 
Académie libanaise des Beaux-Arts (Alba) in 1998. Asli has been leading 
design workshops at Albasince 2013 as well as interior architecture 
and scenography workshops from 2007 to 2017. She supervised the 
scenography work of students during the exhibition Travel Scenes at the 
Sursock Museum, Beirut, in 2016, in collaboration with Joanna Andraos, 
photographer and Joe Naccuzi, lighting designer. Her work revolves 
around an open and subtle approach to design rather than the cramped 
limits of a style. In 2000, at Centre Culturel Français (Beirut), Mohasseb 
and Asli exhibited together in Incandescence, an exhibition of light 
fixtures. In 2015, they decided to collaborate within the M + A workshop, 
where the symbiosis between product, furniture and space design  
has no limits.

Georges MOHASSEB ((b.1973, Lebanon) is an interior architect and a 
designer. He holds a master’s degree in architecture and design from 
the Catholic University of America, and pursued practical training with 
a degree in contemporary cabinetmaking from École Boulle in Paris. In 
2008, he opened his first interior architecture practice in Paris, before 
relocating to Beirut in 2011, creating furniture design and limited editions, 
while also heading Studio Manda, a furniture and interior design company 
he co-founded with Kareen Asli. The presence of wood is prominent 
in many of Mohasseb’s designs, due to its connectivity, liveliness and 
texture. He creates limited-edition and timeless designs, maintaining a 
strong degree of craftsmanship and a complex expression of materials 
through their color, shape, texture and smell. Mohasseb’s work has been 
selected for international exhibitions, including Nomad Venice 2019 
with Carwan Gallery; Gabriel & Guillaume in NYC for Salon 2019; Galerie 
Gosserez, PAD, Paris, 2019; Collect, House of Fly, London, 2019; Carwan 
Gallery at Nomad, Monaco and St Moritz, 2017; House of Today, Beirut, 
2016; London Biennale, 2016; PAD, Paris, 2013; and PAD London, 2014.



press
release 23

BEIRUT.  
ERAS OF DESIGNPress visuals can be downloaded on SOPHIECARREE.BE/PRESS

press 
release

Khalil Khoudry
EVA, Chair, 1997

© Photo Elie Bekhazi

Georges Mohasseb
Bee Collection (chair), 2015

© Photo Studio Manda

Aldo et Francesco Piccaluga
Spare, Chair, 1960 

© Photo Elie Bekhazi

Nada Debs 
Too square for me, rug, 2018 

 © Photo Jalal Abuthani
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Carlo Massoud  
Yara, Maya, Zeina, Racha, 2008 

© Photo Roger Moukarzel

Marc Baroud
Hairdresser from the series 
Leatherscapes, 2016 

© Photo Marco Pinarelli

Carlo Massoud & Mary-Lynn Massoud 
Buffet, 2021 

© Photo Roger Moukarzel

Anastasia Nysten
Halawa, chair, 2019 

© Photo Anastasia Nysten



CATALOGUS A catalogue, the first reference book dedicated to Lebanese design, has been 
published by Kaph Books. It is made up of different sections dedicated to the 
history of design in Beirut, the emergence of contemporary design and the 
Minjara solidarity and creative project.

Authors:
Marco Costantini, Gregory Buchakjian, Charif Majdalani, Marc Baroud, Hala Abdel 
Malak, Chérine Magrabi, Hala Moubarak
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PARTNERS

The npo CID - centre for innovation and design at Grand-Hornu is subsidised by  
the Province of Hainaut.
With the support of the Wallonia-Brussels Federation – Visual Arts Sector.

A co-production of mudac (Lausanne) and CID.

Sponsor principal mudac



CID - CENTRE D'INNOVATION ET DE 
DESIGN au Grand-Hornu 
Site du Grand-Hornu 
Rue Sainte-Louise 82 
B-7301 Hornu

+32 (0)65 65 21 21
info.cid@grand-hornu.be

www.cid-grand-hornu.be  
www.facebook.com/cidgrandhornu
________ 

PRESIDENT 
Fabienne Capot

DIRECTOR 
Marie Pok

CURATOR
Marco Costantini, mudac
marco.costantini@plateforme10.ch
________ 

COMMUNICATION DEPARTMENT
Massimo Di Emidio 
+32 (0)65 61 39 11 
massimo.di_emidio@hainaut.be

PRESS CONTACT
Sophie Carrée PR
photo : sophiecarree.be/press
+32 (0)2 346 05 00 
press@sophiecarree.be
www.sophiecarree.com

OPENING TIMES
Every day from 10 AM until 6 PM, except Mondays. 
The Grand-Hornu is closed on 24, 25, 31st December and 1st January.

The office can be reached during weekdays from 8 AM to 4.30 PM.
________

ADMISSION FEE
 — Combined ticket for the Grand-Hornu site / CID / MACS: €10
 — Discount: €2 or €6
 — Group rates (minimum 15 ppl.): €6
 — School groups: €2
 — Free for children under 6
 — Free entry on the first Sunday of the month
 — Free guided tour from Tuesday to Friday at 3.30 PM, Saterday at 11 AM and 3.30 PM, 

Sunday at 3 PM and 4.30 PM
 — Audio-guides for the historic site: €2  

(FR / DUTCH / GERMAN / ENGL / IT / SP)
Free guided tours for individuals 
- from Tuesday to Saturday at 11 AM for the historic site, at 3:30 PM for the design exhibition
- Sunday at 3 PM for the historic site, at 4.30 PM for the design exhibition.
_______

BOOKING NUMBER
Advance reservation required for guided tours (by appointment) of exhibitions  
and/or historic site (FR / DUTCH / GERMAN / ENGL). 
+32 (0)65 61 39 02 
reservations@grand-hornu.be 
________

CATERING
Run by Olivier Devriendt, former second-in-command to Sang Hoon Degeimbre at L'Air 
du Temps, Rizom offers a cuisine that is a cross between cultures. In addition, Rizom 
also offers a new fast food service in the cafeteria, which was recently transformed by 
designer Benoît Deneufbourg. 

info@rizom-restaurant.be
www.rizom-restaurant.be
+32 (0)65 61 38 76
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